Al'l Good Thi ngs
By
Andr ew Beeken

2013 Short Cut Filns shortcutfil msuk@oogl email . com



1

| NT. SUPERVARKET / LOCKER ROOM TO STAFF ROOM - DAY

ROSE opens the door to her locker. She is a fairly nornmal
| ooki ng woman, not unattractive for her age but not
someone who woul d stand out particularly in a crowd.

Her age is hard to place but she is clearly not as old as
she 1 ooks - |life weighs heavily on her, something her
tired eyes betray.

She pl aces her bag in the | ocker, a MELONCHOLI C | ook on
her face.

She turns to sit at a staff room desk and sips a cup of
t ea.

A younger wonman, Lilly, is sat at the table too. In her
early twenties, she is busy reading a trashy nagazi ne.

LILLY
Don’t you wish this was us?

Rose | ooks up, pulled from her thoughts.

ROSE
Hm??

LILLY
These celebrities. Al gorgeous,
living the high life.

ROSE
Wul d you want to?

LILLY
Woul dn’ t you?

RCSE

God no! It’'d be worse than being
trapped in this place!

Lilly giggles.

LILLY
Vell 1'd LOVE it!

ROSE
It’ Il never happen. Not in a
mllion years.

LI LLY

Wiy not? | could win the lottery
or sonet hi ng!

ROSE
Lilly, things Iike that don’t
happen to people like us. W're
t oo nor mal



LI LLY
Rubbi sh! You see it all the tine
on the news, people w nning big
on rollovers and stuff. You
shoul d have a try sonetine if you
really feel trapped here!

Rose sm | es.

ROSE
"1l get by...

Lilly" s phone rings.

LI LLY
Mim . .

She answers it and stands.

LI LLY
What’s up - |'’mabout to start
wor k... Nan? What... oh no..

| NT. SUPERVARKET - DAY

Lilly is
TEARS I N HERE EYES.

LI LLY

Are you sure you're going to be
okay? | nean...

ROSE
1’1l be fine - Matt will be back
soon. Go to your Nan.
Lilly nods.

LI LLY
Thanks, Rose.

She turns and | eaves, Rose watchi ng her go.

| NT. SUPERVARKET - DAY / LATER

stood at the counter with Rose behind it.

She has

Rose is putting sone cards on a shelf. She | ooks sadly at

ones for NEW BABY.

She spies a YOUTH, taking an adult magazi ne off the

shel ves and sliding it into his coat.

He noves down the aisle, trying to avoid eye contact.

She confronts him..



RCSE
Excuse ne. ..

YOUTH
Yeah?

The youth is looking at her in a horrible, LEER NG way.
ROSE
... you do know you need to be
over eighteen to buy those..

OLD MAN
What ?

ROSE
The magazi ne. .

The youth grins, producing the magazine fromhis coat.

YOUTH
Thi s magazi ne?
Rose nods.
ROSE
|’m.. going to have to see sone

ID. ..
The yout h advances on her.

YOUTH
|’ m ol d enough.

Rose narrows her eyes.

YOUTH
A d enough for you?

The youth grins a filthy grin; he’s trying to cone on to
her .

Rose shivers, repul sed.

The door to the Manager’s office opens and MATT, the
manager steps out. He noves towards the conmoti on.

MATT
| s somet hi ng wong?

The youth turns, glaring at Matt while Rose | ooks at her
boss, pl eadingly.

MATT
(To youth - forcefully)
Can | help you?



YOUTH
Nah... YOQU can’'t...

MATT
Vell then, I'mafraid I’ m going
to have to ask you to GET OQUT OF

MY SHOP!

The youth tosses the namgazi ne down and pushes past Rose
towards the door. He stops.

YOUTH
See you around. .

He | eaves. Rose is STUNNED, close to tears.
The manager turns to Rose.

MATT
Are you okay?

| NT. STAFF ROOM - DAY

The manager hands Rose a cup of tea and sits down with
her.

She’ s shaki ng.

MATT
None of ny staff should ever be
treated |ike that.

ROSE
| * m okay.
MATT
No you’ re not, |ook at you,
you're. ..
He sighs.
MATT

Rose, what’s the matter with you?
We can all see, sonmething’ s
bot heri ng you. .

ROSE
(Def ensi vel y)
| said |’ m okay.

The manager nods.

MATT
Look, take the rest of the day
of f. Get your head straight,
okay?



RCSE
No, I...

MATT
| insist...

Rose nods and sips at her tea.
EXT. SUPERVARKET - DAY
Rose exits, coat on, bag over her shoul der.

From a di stance the youth watches her wal k down an
al | eyway.

| NT. ROSES HOUSE / HALLWAY - DAY
Rose opens the door and enters.
ROSE

(Call'ing)
Hel | 0?

From the kitchen, a man of around Roses age appears.

is TOM Rose’ s husband.

TOM
You' re home early!

They ki ss.
Rose nods.

TOM
What ?

Rose shakes her head and hol ds him

ROSE
It’s good to see you.

She notes paint on Toni s cl ot hes.

ROSE
Been busy?
TOM
Ch... yeah, just trying out sone

of those col ours.

They nove into...

Thi s



| NT. KITCHEN - DAY

Rose stands in the doorway as Tom noves over to the sink
to get a kettle of water on.

ROSE
Anyt hi ng good?

TOM
Yeah, | think the dark grey thing
m ght work. .

ROSE
Sl at e?

TOM
That’ s the one..

She sm | es.

Tom puts the kettle on. He | ooks |ike he’s got sonething
to say.

TOM
|, uh... went into town today...
ROSE
Oh yeah?
TOM
Yeah... | picked up sone adoption
forms. ..
Rose shakes her head.
ROSE

(frustrated)
Do we have to do this now?

TOM
Wl | when?

Rose nobves over to the kitchen surface and starts to
unpack her bag.

ROSE
|"ve already told you - this
isnt what | want! | don’'t want
sonmeone else’s child, | want ny

own!
Tom noves over to her, standing behind her.

TOM
Rose, we’'ve tried everything el se
- been in and out of hospitals.
This is our |ast hope...



She | ooks sad. Tom puts his hand on her shoul der.

TOM
| thought you WANTED a famly...

Rose shrugs his hand away.

ROSE
(furious)
Don’t you dare! Don’t you even
t hi nk about enotionally
mani pul ati ng ne!

Tom | ooks down, hurt.

TOM
I'’m.. I’msorry...

Rose calnms and turns to | ook at him

ROSE
Tom.. | love you. | always wll.
... | just can’t - okay. Not
NOW.

He | ooks at her FORLORNLY.

ROSE
Just... It’s a bad tinme at the
moment. Okay? Let me get through
this. Then we can talk, |
prom se.

Tom nods, a sad puppy | ook on his face.

TOM
| | ove you too.

ROSE
| know you do.

She holds him
| NT. SUPERMARKET / STAFF ROOM - DAY

The TV is on, showi ng a news report about a mass MJRDERER
who is heading to court. There is footage of the man, a
BRUTI SH | ooki ng chap, being bustled al ong by the police.

LI LLY
| can’t believe it. | nean; he
was from around here, wasn't he?
W’ ve served himin the shop

Rose nods.



LI LLY

He al ways seened so... nice!
ROSE
You can never tell.
Beat .
ROSE
How s your Nan?
LILLY
Oh... she’s okay for the noment.
Doctors are doing tests... you
know. . .
ROSE
(bitterly)
Yeah... doctors do like to do

their tests..
Lilly | ooks over at her coll eague.
LILLY
Wiy do you | ook so sad all the
ti me Rose?

Rose is taken aback by this and | ooks over at Lilly.

ROSE
what ?
LI LLY
l"msorry, | didn't nmean to be
rude.
ROSE
No, sorry - it’s okay. Everyone’s
saying it.

Rose turns so she’s facing Lilly.

ROSE
| guess... I'mjust thinking a
| ot at the nonment about ny life.
| mean - | ook at ne.
Lilly | ooks.
ROSE
(ranting)

VWhere am1? | didn't want this -
| had all those visions when
was young of being succesful,
raising a famly of nmy own and
now | ook at ne! Stuck here with
no hope of escape!



Lilly is stunned..

LI LLY
Rose!

ROSE
|’msorry - | don’t mean to
belittle what we do here it’s
just... it’s not what | wanted,
you know? It’s not what | worked
for. It’s not what 1°d...

dr eaned. . .
LI LLY
s it Tonf
ROSE
VWat? No! |I... | love Tom.. it’'s
just I... | can't...

She | ooks up at Lilly.

ROSE
You don’t need to hear this...
LILLY
No, it’s okay.
ROSE
But... what you said - yesterday.
Got ne thinking. Maybe | need a
change.
LILLY

So you're going to get that
lottery ticket?

Rose sm | es.

ROSE
Maybe, Lilly.

Lilly smles but SUDDENLY | ooks at her watch.

LI LLY
Ch bol | ocks!

She puts her hand over her nouth at that.
LILLY
Sorry! Il mss nmy bus - got to
get to the hospital and find out
how Nan i s.

Rose sniles as she stands and goes to exit.
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10.

ROSE
Lilly...
Lilly |l ooks at her.
ROSE
Thank you.

Lilly smles and wal ks out.
Rose picks up a crappy nmagazi ne and |leafs through it.

Suddenly a LEAFLET falls out, the kind you always get in
t hese magazi nes.

icture of a

It’s a conpetition; the |eaflet shows a C
LI FE CHANG NG

P
famly on a beach with the tagline "WN A
OPPORTUNI TY"

The conpany running the conpetition is called LAZARUS
PROMOT| ONS.

Rose | ooks at the leaflet, thinks for a nonent and then
picks up a pen, filling in her details.

EXT. STREET - DAY

Rose approaches a postbox and pops an envelope in - the
conpetition slip.

She smiles and TURNS, seeing the A d Man across the road,
scow i ng at her.

From a di stance, the youth watches her.
| NT. SUPERMARKET - EVEN NG

Rose and Matt are pulling their coats on.

MATT
Thanks for staying late to |ock
up.
ROSE
It’s no problemn
MATT
Rose. ..
Rose | ooks at him
MATT
What are you still doing here?
ROSE

" msorry?
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11.

MATT
When | gave you this job, what...
ten years ago?

She nods.

MATT
It was tenporary, Rose! | knew
you didn’t want to be here..

Rose | ooks down.

MATT
Yes, | heard you talking to Lilly
earlier. And you re right. You
don’t bel ong here.

Rose | ooks at him He's staring at her |ike a concerned
f at her.

ROSE
Matt... |...

MATT
Rose, |’ve known you since you
were a little girl. | know you’ ve
had problens. Don’t |let them beat
you.

Rose nods.
MATT

It’s late; go hone to Tom W’ |
tal k nore about this tonorrow.

ROSE
Sur e.

Rose picks up her bag and wal ks to the door. She turns and
| ooks at Matt.

ROSE
See you in the norning.

MATT
Yes. I n the norning.

Rose smles and exits.
EXT. ALLEYWAY - EVEN NG

It’s getting dark. Rose heads for an alleyway by the side
of the supermarket.

As she’s about to enter, she notices a MAN by a street
light, wearing a |ong coat and hat.

She hurries up the alley.
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14

12.

AS SHE REACHES THE END OF THE ALLEY, A SHADOW FALLS OVER
HER.

She | ooks up... into the face of the youth. He’s grinning,
a filthy, horrid expression.

She backs away, |osing her footing and falling backwards.
The yout h advances on her. ..

| NT. HOSPI TAL / RECEPTION - N GHT

Tom runs through the doors and speaks to the receptioni st
on duty.

| NT. PRI VATE ROOM - NI GHT
Tomis ushered into a private room

Rose is sat in the corner |ooking out of the w ndow,
si pping a cup of tea.

As he enters, she turns to |l ook at him

The RI GHT side of her face is a MASSI VE BRU SE, cuts have
been stitched.

She shakes her head and breaks i nto TEARS.
Tom does the sanme and they both enbrace.
| NT. LIVING ROOM - DAY

Rose is laid on the sofa. Her face is | ess swollen, the
bruise slightly receded. It is obviously sonme tine |ater.

An I NSPECTOR is sat tal king to Rose as Tom | ooks on,
paci ng.

| NSPECTOR

| wish | had better news. |I'm
sorry - we're doing the best we
can. Everyone who knows the boy
in the village says they haven't
seen himfor two weeks. Rose, if
there’s anything you can give us
to go on...?

Rose | ooks up, her eyes piercing. The inspector nods.

| NSPECTOR
Take care Rose.

He stands and wal ks to the Iiving room door.
| NSPECTOR

You know where we are, Rose - if
you renenber anything el se.
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13.

Tom acconpani es the Inspector to the front door.
| NT. HALLWAY - DAY
Tomis stood by the inspector who is in the open doorway.

TOM
There’ s not hing you can do?

| NSPECTOR
|’ ve wi dened the search area to
t he surrounding villages and the
city - the boy is well known
it’s... surprising that he’s just
vani shed.

Tom shakes hi s head.

| NSPECTOR
| know this is frustrating for
you. .

TOM

Frustrating? It’s nore than
frustrating; do you know what

we’ ve been through? She cries
herself to sl eep every night,
she’s off work, she... there are
t hi ngs we both thought were
buried which are just...

| NSPECTOR
Tom .. we’'re doing everything we
can.
Tom nods.
TOM
| know... I... I"msorry...
| NSPECTOR

"1l et you know as soon as we
have anyt hi ng concrete.

Tom nods. The Inspector | eaves.
| NT. LIVING ROOM - DAY

Rose is sat.

She is QU ET.

Tom enters.

TOM
You okay?

She does not respond.



14.

TOM
Matt called earlier for you.

She doesn’t respond.

TOM
| told himyou were asl eep.
ROSE
Thank you
Tom | ooks at her.
TOM
How | ong are you staying off
wor k?
ROSE

| don’t know. Matt told ne to
take as much tine as | needed.

TOM
You’' ve hardly been out of the
house. ..

ROSE
( Snappi ng)
Don't |ecture me, Tom How can
you possi bly know how I feel! But
that’s all you, isn't it - you
like to think you "get" ne but
you don’t, you never will...

She | ooks at him- he | ooks |like he's been SLAPPED | N THE
FACE

ROSE
l"msorry, 1I...

TOM
No it’'s okay...

ROSE
No it’s not.

She breaks down i n TEARS.

ROSE
| just... | don’t really know how
to feel right now

Tom sits next to her.

TOM
They' || get him

He puts his armaround her but she SHRUGS HMoff with a
SHI VER
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ROSE
WIl they? How |l ong has it been
now? Two weeks? Three?

TOM
(quietly)
They have to.

Rose thinks for a nmonent and then picks up up a teacup,
seem ngly bl anki ng Tom

Tom st ands.
TOM
Look, | need to pop out to the
shops, get a fewthings in. WII
you be okay?
She nods.

TOM
| love you, Rose.

ROSE
| know.

| NT. KITCHEN / DAY

It’s later on, Rose is stood in the kitchen while the
kettl e boils.

She’ s not focusing on anything.

The kettle clicks off and she lifts it up, pouring it in
the vicinity of her teacup. The water msses its target,
SPI LLI NG over the counter.

ROSE
Dam. . .

She grabs a cloth and begins to clear it up

In doing so, she clips the teacup, knocking it off the
surface.

It snashes on the fl oor.

RCSE
Shi t!

She kneels to pick up the pieces.
In a FLASH, she sees the GRINNI NG face of the youth.
She wi nces, SCREW NG up her eyes.

St eadyi ng hersel f agai nst the counter, she rises, SOBBI NG
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16.

There’s a KNOCK at the door.

She rubs her eyes, regai ning her conposure before noving
into the hallway.

| NT. HALLWAY - DAY

Rose opens the door to find a woman standi ng there. she
identifies herself only as M SS | VY.

She is young - early twenties, primand proper with her
hair tied up in a BUN and hornri mred gl asses on her face.

ROSE
Hel | 0?
M SS | VY
Rose G | bert?
ROSE
How can | hel p you?
M SS | VY
My nane is Mss lvy. | represent
Lazarus Pronotions. May | cone

in?
Rose | ooks at her, confused.
M SS | VY

It’s regardi ng your conpetition
entry, Rose.

ROSE
Look, this isn't really a good..
MSS | VY

You’ ve won.
Roses eyes w den and she stares at 1vy.

M SS | VY
First prize. May | cone in?

I NT. LI'VING ROOM - DAY

Rose is sat opposite Mss Ivy who has a briefcase open on
the coffee table. She is taking several official Iooking
SHEETS OF PAPER out .

M SS | VY
Now, as with all of these things,
there are | egal docunents to
sign, waivers and suchli ke.
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ROSE
M ss. ..

M SS | VY
Al |l above board and perfectly
| egal, of course, but we just
need to make sure all the t's are
crossed and i’'s are dotted.

ROSE
M ss |vy.

Ivy | ooks at her, a smle on her face.

ROSE
| don’t think this... I can’t go
through with this. I’msorry.

Mss Ivy | ooks at her, the corporate front fading.

M SS | VY
Rose, | know. | know what
happened to you. It was in al
the | ocal papers. Terrible.

Rose | ooks awkwardly at the floor.
M SS | VY
But you can't let it beat you!
Don’t you forget the prize? A
Iife changing opportunity?

Rose | ooks up at her.

M SS | VY
Don’t you want that?
ROSE
...
Rose | ooks up at Ivy.
ROSE

| want you to | eave. Pl ease.
| NT. HALLWAY - DAY

Rose opens the door and lvy exits. Qutside a man,
exits the drivers side of a car.

| vy turns back
MSS | VY

Rose, please. | know you need
this.

17.

MOSS,
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18.

ROSE
You don’t know anyt hi ng.

M SS | VY
How | ong have you been sat in
t hat house al one? How | ong have
you been thinking to yourself
"It’s time for a change?" Wy
el se did you enter the contest?

Rose hangs her head.

M SS | VY
Just cone and see what we have
for you. Trust ne, Rose.

Rose | ooks up at her.

M SS | VY
| assure you that, by the end of
the day, you will be a different
woman.

ROSE
" msorry. ..

She cl oses the door and stands, thinking for a nonent
before seem ngly conming to a decision and openi ng the door
agai n.

| NT. CAR - DAY / TRAVELLI NG

Rose sits | ooking out of the window as the car, driven by
Mbss, | eaves the city and heads out into the country.

EXT. BU LDI NG - DAY

The car pulls in front of a group of warehouses. Moss,
Rose and |vy get out.

Rose eyes up the warehouses.

ROSE
Her e?

M ss 1vy nods.

ROSE
What is this place?

M SS | VY
Just our conpany office.

Rose | ooks at 1vy.
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ROSE
So, what - just go in?

| VY
Yes. Moss will acconpany you.
1’1l wait for you here. Just head
on in - sonmeone will greet you
and... you' |l get your prize.

Rose and Mdss turn to wal k
M SS | VY
(suddenl y)
Rose!
Rose turns.

lvy’s face is serious.

M SS |VY
What ever ... what ever happens..
She sm | es again.
M SS |IVY

You nake your own choi ces, Rose.
Never forget that. Watever
choice you nake it... it has to
be the RI GHT one.

| vy stays by the car, smling as Rose tentatively follows
Moss towards the door of the building.

| NT. BUI LDING / CORRIDOR - DAY

Moss enters, followed by Rose. Mss indicates down the
corridor and Rose advances.

She passes an open office and sees a STERN MAN sat behi nd
a desk. He | ooks up as she appears, stands and wal ks over
to her.

He narrows his eyes at her - Rose is clearly unsettled by
hi m

He i ndi cates another door with his head.

STERN AN
Thi s way. ..

He noves to the door.
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24 I NT. CORRI DCR - DAY

The stern man opens a door and wal ks up to anot her man who
is stood with his back to the party.

This is JUDE; about thirty three years of age, he’'s
wearing a suit, his hair slicked back.

The stern man passes Jude, whispering to himas he does,
and stands in the corner. Jude nods quietly and turns,
wat chi ng Rose and Moss enter.

He’' s SM LI NG

JUDE
Rose! Qur winner - it’s so good
to finally nmeet you! Please, cone
in, conme in!

Mbss shuts the door behind Rose and noves to stand in
front of it.

Rose approaches Jude.

He is stood by a METAL SHUTTER i nset into one of the
wal | s.

JUDE
My nane is Jude; | have to say,
" mglad our draw chose you,
Rose! W coul dn’t have picked a
better person!

ROSE
But, | don't really understand.
|"msorry - what |S going on
her e?

JUDE

Your prize, of course!l Alife
changi ng opportunity!

ROSE
Well, the panphlet wasn’t really
all that clear

JUDE
| know, I'msorry. W have to
keep things vague, really.

Jude turns and wal ks towards the controls for the shutter.
JUDE
(conspiratorially)
The truth is - it’s not really a
dr aw per-say. ..

Rose | ooks conf used.
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JUDE
We kind of... assess our
applicants. W | ook at their
lives, their careers, their
soci al interactions. W need
soneone who’s... well, to put it
bl untly, soneone who hasn’t taken
advantage of their life...

ROSE
(interrupting)
| beg your pardon?

JUDE
Hear nme out! | |ike you, Rose.
You’' re a wonderful woman, you
care. You' re well educated, you

have a brilliant, |oving husband.
But you’ ve | ost your way over the
years... you could be doing so
nmuch nor e!

He puts his hand to the nmechani sm

ROSE
| don’t... howcan | do that?
Now?

JUDE

Never say never, Rose! You can go
through life taking every single
beati ng you get and |ying down,
not doi ng anything about it; or
you can stand tall, make your own
deci sions and rule your own fate.

He PUSHES A button and the door ri ses.

| nside the shutter is a roont the contents of the roomare
covered with PLASTI C SHEETI NG

On two chairs are TWO MEN. BOUND, W TH A HESSI AN SACK OVER
EACH OF THEI R HEADS

Jude wal ks into the room

JUDE
Two peopl e. They made choices in
their lives - not necessarily
good choi ces, but choi ces none
t he | ess.

He stops behind one of the nen and whips off the sack.
Under neat h, gagged and beaten is a face famliar to Rose.

THE MJURDERER CURRENTLY ON TRI AL.

He i s unconsci ous.
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JUDE
You know this man. You sold him
his daily papers, joked with him
All the while he had those poor,
poor children | ocked away in his
house. How many did they find
when t hey caught hin® Four? Their
tiny, lifeless bodies arranged in
his spare room He chose to lure
themthere, chose to do what he
did to them

Rose i s wringing her hands, confused and scared.
Jude wal ks behind the other man and smnil es.
He pulls off the sack.
JUDE
Thi s chap needs NO i ntroductions,
| " m sure.
Underneath the sack - is THE YOUTH.
Rose wi nces.
The youth’s eyes adjust to the light and he sees her. He
starts shaking his head, munbling through the gag. There
is alarge wound on his right tenple, seeping blood down
his face.
JUDE
This... thing. You know what his
choi ce was, don’t you Rose.
There is a vicious glint in Jude’ s eye.
The nurderer conmes too and | ooks around.
He begins nuffling behind the gag, angrily.

He | ooks over and see’s the Youth. Confusion cones over
his face.

Jude wal ks back between the two nen towards Rose.

He reaches behind himand, fromthe wai stband of his
trousers, produces a REVOLVER

He hands it to Rose and cocks the hammer.

JUDE
One bull et. Make your choice.

Rose is shaking, terrified.
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ROSE
VWat?! |I... | can't!

JUDE
Make the choice, Rose!l Grab fate
by the horns, nmake a life
changi ng deci si on!

ROSE
| CAN T!

Jude stands back and | ooks at her.

JUDE
| don’t know - | expected nore
fromyou. | nmean, | read your

files! In university you were a
real go-getter, ran for student
president. Studied | aw and passed
wi th honours, |ooked set to make
it big at a local solicitors. You
wer e deci sive, represented your

| ocal parish council for five
years - where did it change,
Rose? Did you want to take it
easy when you married Ton?

Wil e Jude is speaking, Rose glances at the stern man in
the corner. He seens famliar..

The news report fromthe TV, where the nurderer was being
taken away - wasn’'t this man stood behi nd hinf?

She cones back to reality at Jude’ s |ast comrent.

ROSE
No! It wasn’t that! | [ove ny
husband!

JUDE
Then what ?

Rose remai ns silent.

JUDE
You tried and tried to get a job.
Fresh out of university, no one
wanted to even give you an
interview, right? And there
weren’' t even any internships
avai |l abl e! How do you get
experience if you can’t get a
j ob? So you took the easy option?

Jude observes Rose.
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JUDE
O, perhaps it was the child you
never had?

Rose snaps her head round.
ROSE
(snarling)
Fuck you!

Jude smles, softer this tine. He wal ks around behi nd Rose
til he’s stood on her right.

JUDE
It hurts Rose. It has to, being
told by doctors that... well. But

| ook at what it’s done to you -
you’' ve | ost all hope when you
have nore choices than you know

Agai n, Rose | ooks at the man. Wasn’t he in the shop on the
day the old man insulted her?

She snaps back to reality as Jude puts his hand on her
shoul der. She pul Il s away.

RCSE

(snappi ng)
How woul d you know??

JUDE
| wouldn’t.

ROSE
VWhat the hell is this?? | don’t
know what you want from ne!

JUDE
Just a choice. You have the too
in your hand to make a big
change. To be deci si ve.

Rose is quiet, hanging her head.

JUDE
W are defined by the choices we
make. You need to |learn not to be
so stubborn, Rose; sonetines al
t hose neti cul ous pl ans can never
be realised, but that doesn’'t
mean you shoul d gi ve up? What am
| aski ng you, Rose?

She | ooks at him
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JUDE
| know you’ Il make a choi ce.
You' |l pull that trigger before
you | eave here.
She’ s pani cki ng.

Looki ng round, she see’s the security guard in front of
t he door.

She | ooks forwards, at the murderer. He's glaring at her,
shaki ng wi th anger and anti ci pati on.

She | ooks at the youth. His trousers are wet where he’s
PI SSED hinsel f. He's scared, SOBBI NG beneath his gag,
shaki ng hi s head.

She glares at him The gun twitches in her hand. She
remenbers the alleyway.

The youth his grinning face.
She starts to raise the gun.
She renenbers. ..

She renmenbers the other man. The man i n shadow by the
al l ey.

She |l owers the gun slightly.
She renenbers hi m | ooki ng up.
She renenbers his face.
Hs...

H s stern | ooking face. Watching her going in there - to
where the youth was waiting for her.

She whi ps her head round to the stern man who i s suddenly
alert, panic on his face.

She rai ses the gun and. .
...pulls the trigger.

THE WALL NEXT TO THE STERN MAN S HEAD EXPLCDES I N A SHONER
OF DUST AS THE BULLET HITS IT.

Stern man holds up his hands in defense.
The murderer and the youth sit, startl ed.
A smle creeps onto Jude’s face.

Rose, wailing, drops the gun and runs forwards.
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She stops. Stares at him tears stream ng down her face.
Pul i ng back her fist she PUNCHES H M SQUARE | N THE FACE.

He SNAPS BACK, SLIDH NG DOWN onto the floor. She wal ks back
to Jude who nods.

JUDE
That was a good choi ce.

ROSE
(aggressivel y)
Just be glad you only gave ne one
bul | et .

Jude smles at this.
He turns to Moss who steps aside and opens the door.
JUDE

You should go hone. Tomw || be

worri ed about you.
Rose gl ances at the nmen on the stage, glares at stern nan
who' s picking hinself up fromthe floor, blood pooling
from hi s nose.
She turns and wal ks out of the door head held high.
EXT. WAREHOUSES - DAY

Rose strides past Mss Ivy and the car.

M SS | VY
Rose! ROSE
She doesn’t stop.
M SS | VY
Rose, please! It’s too far to

wal k!

Rose stops and turns. She wal ks back to Ivy, glaring at
her .

M SS | VY
|’ msorry Rose. But you did well.
You made your choi ce.

ROSE
Did | ? What did | choose?

Mss vy smles.

M SS | VY
Oh, Rose; you chose to live!
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Roses shoul ders sag. She | ooks at |vy before COLLAPSI NG
into the younger wonan, enbracing her, sobbing.

ROSE
VWhat can | do?

M SS | VY
You can do what’s right for you.

| NT. ROSES HOUSE / HALLWAY - DAY

Rose enters.

Tom cones running fromthe kitchen, worried.
He hugs her and she grips hi m back.

TOM
What ?

She | ooks up at him smling.

TOM
VWhat ??

He sm |l es back and they kiss a deep, |ong kiss.
I NT. LIVING ROOM - DAY
Rose is sat in the wi ndow on her phone.

MATT( PHONE)
You know we’ ||l m ss you, Rose.

ROSE
| know. |’ msorry.

MATT( PHONE)
Don’t be daft, you' ve done the
right thing. Prom se you Il cone
and see us, though.

ROSE
O course | will!
(beat)
Bye Matt.

MATT( PHONE)
Goodbye Rose... and good | uck.

Rose smles, ending the call. She | ooks up as Tom enters.

Tom sits beside her and picks up a book froma pile about
LAW
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TOM
| can’t believe you ve gone back
to study...
She | ooks at him EYEBROAS RAI SED.
TOM
(qui ckly)
| like it! It’s a good thing!
She smles. Tom | ooks at an iPad by Roses side.

TOM
What are you doi ng?

She hands himthe i Pad to show hi mwhat she’s | ooking at -
it’s a website on ADOPTI ON ADVI CE.

ROSE
Bei ng deci sive. ..

EXT. ROSES HOUSE - DAY

Rose and Tom are | aughing as they | eave the house and get
into their car

She’ s happy.
Across the street a car sits.

I nside, the stern man wat ches, a healing wound on his
ri ght cheek.

He smles to hinself, and starts the car.

END.



